CHAPTER 2

FROM THE EXECUTIVE LEVEL

Let’s start at the top and work our way down.
Executives at the major studios were monitoring
multitudes of films, so they didn’t want all the details.
Studio management only wanted to know basic
information such as what was being filmed, the film’s
director, any major changes or modifications, and
when filming was completed.

Shown below is an Executive Production Board from
1918. This board showed the names of different
directors and the progress of their work. At a
moment’s glance it may be told how many actors are
at work, how many scenes completed, and whether
they are in the studio or out doing exteriors.




Some executives wanted a system to keep track of the
basics that could be occasionally updated. A
production NUMBER/CODE was created to follow
through the process (because quite often titles and/or
directors would change).

Again we want to pick on Paramount as all records

seem to indicate they were the most aggressive and
most likely the ones that actually started the use of
production codes.

We want to show you a VERY RARE look at one of the
systems used by Paramount to control their projects -
Route Cards. Never heard of them, you say... yes,
these are that hard to find.

From the late teens until the 1970s, a simple Route
Card was issued showing what projects were in
production by the production number, title and
director. This simple card let executives see the
number assigned, the title, if the title changed, the
director, if the director changed, and when the
production was completed. The entry would then
drop off of all of the subsequent cards. This meant
filming was completed and the film moved to the
editing process.

We were able to study these cards in one binder of a
two-binder set. We reviewed Volume 2, which
covered the years 1943-1967. We have not yet been
able to acquire Volume 1 to study. But the samples
from Volume 2 show how their system worked.

Examples of these Route Cards follow. The actual
cards are printed on colored card stock, each in a
different color which made them easier to discern.
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These cards were kept in a ring binder. The ones we
have on file were issued about every two months
before and during World War II, but went to monthly
as production picked up after WWILI.

Here is a closer look at a portion of a page:

October 12, 1944 Decomber 11, 1944
* *
—> 1379 Incendiory Bloade Marshall 1387 Two Years Bofore The
Maost ¢ Forrow

; T ow W
§999. Dact Py Youemmo 1388 Heore Come The Waves Sondrich

1384 Bring On The Girls Lonfield

1389 The Unsean _Allen

.m Murdar. He ‘.)ﬂyl Mﬂ"ﬂn l39° A MO('OI FI.‘,' uvonny F.chol

1387 Two Years Before The 1391 Kitty fois
Mast Fatrow

1392 Out of This Weeld Walker
1388 Hare Come The Waver Sandrich

1393 Solty O'Rourke Wolsh
109 Hor Hoort In Hor Thoot. A’ = . o Barry
139 A Medal For Bamay . Pichel oo o Tovern Wadker
1390 Kirty Loisen 1398 The Virginion Gilmare

Notice the first one on the October sheet is #1379 —
Incendiary Blonde — (director) Marshall. By the
December card - it’s gone. It was finished with filming
and sent to editing. Notice down the line to #1389 —
Her Heart in Her Throat (director) Allen. By December
the title had been changed to The Unseen.

Let’s look at another sample. The image on the next
page shows three of the cards for May, June and July
1948:
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On the June card (middle), the entry on the bottom
reads: 11513 — Samson and Delilah (2rd Unit) (dir.)
DeMille. Notice on the July card where the new
number 11449 shows as the production code for
Samson and Delilah with DeMille as the director.

The bottom of the July card reads: 11513 — Samson
and Delilah (2rd Unit in Morrocco) with Jester as
director; 11514 — Samson and Delilah (3t4 Unit in
Studio) with Jennings as director; and 11515 —
Samson and Delilah (4t Unit - Miniature) Jennings
over that as well. These are temporary UNIT codes.
Once the filming was complete, temporary codes were
eliminated and the primary number used.

Let’s look at one more sample of two cards from May
and June of 1962.

10200 1i'c Only Money . . . Tothlia ]ﬁi'ﬂmi = -m ”-u.‘ﬁdﬁ_\q"‘,.‘l‘I
10381 Together in Paris . . . Quine 10382 ‘Hud Bannon - .. . - LRt
10382 Hud . . . . . .. . ... Ritt lo,': Papo's Delicate
Dalicate Conditicn . . Manhall

[ L1 R N R Y

10384 . . ... ..
11543 #4y Sis Lower . . . . Chompion

11543 My Sir Loves , . . . Chompien

71200 thru 31249 Gurimoke/ TV Series

31200 thru 31249 Gurnimoke/TY Sorie:
311%0 I“PJ 11199

Havwe Gun - Wil Travel/TY Saries . 2150 thrs 31199

Hava Gun « Will Travel/TY Series .
31400 theu IS Bororia/TY Series

31400 thruy 31449 Bangruo/TV Seried
31300 thry 31349

?-_H_'dlldwv Secdab o .o v I 3me3m
l-; .:-' — - { l r
Code #10381 has a name change from Together in

Paris to become Paris When It Sizzles. Code 10383
starts out as Pap’s Delicate Delicate Condition.

Tl ™ e T
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Also note that these cards show how TV series codes
were listed in blocks. By this time, TV had become a
major part of production as well and was integrated
into the system.

Each TV episode had its own production code
number. Notice that they would allocate a block of 50
numbers at a time. When they finished that block of
50, if the show was going to continue, they would
allocate another block of 50 until the show was
cancelled. And while the Route Cards only cover the
series, we have been hard at work trying to break
down each episode as well and fill those titles in.

O OO OO OO

’ Check out our regular
still and photo auctions!

www.movieposterexchange.com
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